MARGARET CHEUNG

Margaret is a freelance performer, director, teacher and casting director with over 20 years of
experience in performance and production. Performance credits include Much Ado Abont
Nothing, A Doll’s Honse, FOB, M. Butterfly, Man of La Mancha, The King and 1, West Side Story, Smile,
The Odd Couple, Damn Y antkees, Merrily We Roll Along, The Orchestra, Guys and Dolls, South Pacific, Best
Little Whorebouse in Texas and many more. English and Cantonese voice-over credits include
Harry Potter I1I Prisoner of Azkaban, Seven Swords, The Lion King, Freaky Friday, Infernal Affairs I & 111,
Natked Weapon, Magic Kitchen and many more. Directing credits include A.R. Gurney’s The Dining
Room, film and television veteran Chu Hal’s (4 ﬁd) original full-length Cantonese play A Story of
Xi Guan, and the Hong Kong premiere of Michel Tremblay’s Canadian classic Les Belles
Soenrs. In addition to theatre, Margaret was Casting Director and On-Set Acting Coach to
DragonBlade, the first 3D animated full-length feature film completely produced in Hong Kong;
and Casting Director and On-Set Dialogue Coach to Canadian independent feature film Eve and
the Fire Horse, which screened at the Toronto, Vancouver and Sundance Film Festivals, garnering
five nomination from the 27" Genie Awards (Academy of Canadian Cinema & Television),
including Best Supporting Actress (Mainland actress Vivian Wu) and Best Supporting Actor
(Hong Kong actor Chan Chit Man, Lester).

Margaret is the only certified instructor of the Mosaic Acting System in Hong Kong, a
revolutionary acting technique developed by New York director and teacher Jeremy
Whelan. She has lectured at the Hong Kong Academy for Performing Arts (full time programs
and EXCEL programs), Hong Kong Art School, University of Hong Kong, Hong Kong City
University SCOPE Project Yi Jin, Hong Kong Institute for Education and Hong Kong
Management Association; and taught at various secondary schools in Hong Kong. She is a
member of the Hong Kong Federation of Drama Societies, Hong Kong Association of Arts
Administrators, Canadian Actors’ Equity Association (CAEA) for theatre performers and Union
of British Columbia Performers/Alliance of Canadian Cinema, Television and Radio Artists
(UBCP/ACTRA), as well as an examiner for the Hong Kong Arts Development Council.
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